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The Brief

Visually communicate a recipe in a series of compositions by using specific
tpyographic variables.

The

Project
Brief

Target Market

The target market would be tea drinkers. People who love lattes and green tea so much that
they want to make it at home.

Requirements

Must create a series of 10x10 different compositions that deliver a message
while also exploring each of the six typographic variables-proximity, weight,
size, weight and size, color, and visual punctiation. All plates must follow
the same grid, however, no two compositions should look alike.

Guildelines

One typeface is allowed per plate. Also, there are only a select few fonts
that are allowed to be used -Baskerville, Didot, Franklin Gothic, Futura,
Garamond, Helvetica, Rockwell and Univers. Distorting the typefaces in
any way, and the use of small caps is not permitted. However, upper case
is allowed in all plates.
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Visual
Research

Process Material

A This color scheme has a good variety, but too bright. taste makes me fall
in love everytime.
bottom of the glass
is almost chalky,
that creamy “latte”
essence, while also
capturing the fresh-
ness of Green Tea.

The colors Al like the greens, but the blues are not “icy” enough.

however o

none of themA These colors feel relatable to green tea lattes, however, too similar to starbucks.

When | drink a rich
The powdery tex-
A These are some great “leaf” greens, but still oo much green. and feels organic. |
below were
were really e
capturing
exactly the
colorscheme
| was looking

and creamy Green
Tea Latte, | feel
happy. Everything
from the color, and
ture that sits at the
wanted to capture

found from a

book. They

were great

colors to get

inspired from,

for. . . :

A | like that these colors are more organic feeling, however not green enough.

[3]

Visual Meaning & Messaging- Camille Wilkie

Visual Meaning & Messaging. Camille Wilkie



Process Material

Thses are a few examples of I N DIC S

i o spacing, alignment, stacking, -

r and bolding. Hierarchy is clearly | pesaparicionesii |

a = = | demonstrated through these o oustessd |4 1%
P variables. aa}(‘j LC%O(B ene t;}xei

&N i

Process Material
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Visual punctuation can make a big difference in typo-
graphic compositions. These are a few examples | found
that used visual punctuation well. In the bottom right, | like
how only the visual punctuation is in blue. It helps it stand
out. | found the top left “[Hi!]” to be inspirational when
working on my own VP plate. The bottom middle, and left,
are both examples to show the impact of bolding.

|

[Hi']

and welcome

o

i'm austin
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A large portion of this project was understanding
grid structure, and applying it to create a typographic :
composition within. These are some grids that | found | @ ™ wm

-
e ™~ &
| like the 9 | %2 gyt

curves on :
both images. ; 3

inspirational. The images helped me recognize the
grids allow for endless possibilites.
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SKETCHES

Too far apart. The
title would be too big
for it to work in the
grid.

|

This is worth trying.
Demonstrates curves

and diagonals.l

)

TAVUIAY
Y

| like the staggering
of the title, try again
somehwere else if
title is not working.

Both are very

similar. Not sure if
the composition will

look better larger

or smaller. | like it
diagonal line on the

left.
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Too much push
on the right
side. Slide
over the top
“Ingredients”
to the right to
balance.

N

None of the
lines of my
Dircetions or
Ingredients are
long enough to
make these
triangular
shape.

Ls

This could help
unify the piece
as a whole, or
make it look
empty with the
hole. Worth
attempting.

This looks
like a grid
should try

to use for
proximity, or
a varible with
small fonts.

Process Material

Title may be
too large.
Right alight
on the right
and left align
on the left.

Ly

The title is too
high, but if that
was moved

1 down this

could be very
nice. | like the
use of space
in this compo-
sition.

\ N

/
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Y

/
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N
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This composition

has real poten-
tial. In class we
discussed the
use of curves.
So | attempted

to utilize more of
the curves on the

grid.

2
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This is a good
set up to try
stacking for
the title and
information.

| really like

the curve to |~

out the title
on. It he|ps
break up
the white

\

information.

Ls

o

/

Visual Meaning & Messaging-Camille Wilkie

Process Material

Like the grid
above, only

titles. Adds

movement
and fills up
some white
space.

- Make the title

stacked. The
large space

.| for visual

punction or
bigger fonts.

(i

N

This could
either look to

clustered or

¥
\ A
o B E
Sl
% A
) A
Lt
| %
=

it could work.
Worth trying.

Boxy squares
so good for

tg

Visual Meaning & Messaging-Camille Wilkie



Process Material

Weight

Process Material

Proximity

This composition | was trying too hard
to make it look like a leaf. | realized
that this composition is just not really
working. There is too much space, not
easy to read, or look at.

This is a little bit better, and is easier
to read. It also looks pretiier to look
at. Still could use imporvment.

This was the first attempt at the grid,
and kind of failed. Nothing about it

This plate was a large improvement.
looks good.

For not having a lot of text, it is easier to
read when each item is on its own line,

and closer together. |

%
tL'i%v TEA LATT

Ingredients =2
20 CozCup
20tspof Green Tea Matcha Powder
8ozof Water ilk corSoy Milk

TN a1l dun

Ice
s TRty e e
i e, & | liked this composition because it kind "T\%Pﬁ'“fis%‘%'i”ﬂsE:w =y

S of captured the essence of a leaf. The s
\.E.:’ ' line length is longer so it is easy to read. Pt ST
o e e i, e The hierarchy is demonstrated through

spacing and the layout. Some of the line

2 o i spacings are off, but are fixable.

This one looks like a leaf as well.
| think that it is bith easy to read

and visually pleasing. Overall, with
a few changes | am hpapy with [1 8]
this composition.
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Size
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Weight & Size

GREEN TEA This was the first attempt at the
\ TcedLatte _— grid. Hate everything about it,
except the title.

e Cip 2 1sp of Matcha Groen Ton Powdder 8 oe of Woner, Milk or Sox Ml Boe

To the left is my first draft, and again,

the first attempt at the grid. | think it has
= some potential. However, | think the

GREENﬁ stacking would be more successful in a

LATTE.'J& different variable composition.

o
‘simple, but not in a way that really
| completesit.

9 p
& 2 Pour in liquids, your choice
63 3 Fill up the rest with ice

The “I” in ingredients, and “D” in
directions need to be lowercase
to help hierarchy.

Ice
o 1 Add Matcha Powder 1o Cup
| inarease ledding so letters are further ids

[ apart hard to read with ice
Q4 Shake

a4

GREEN TEA
i REEN TEA Iced Latte o = P
Ice{l Latte Mica Cop . 2 #sp of Matcha Green Tea Powder ﬁ:- BE FIXED
2 ap o Mt Caren Tos Prsiler 8 oz of Water or Milk or Soy Milk 7~
i B o af Wisher, Milk or Son Milk ﬁ Lee % - .
4, e g 1 Add Matcha Powder o Cup To .the right is my second attempt.
= % 2 Pourin the liquids | tried to push more of the weight
55 e and size. Too spread out, dgfinetly

a better way to unify it.

W dhm'&uw il
P o o™

Z:=
= pjrections

> A Matcha Powdar 12 cup

N
3
;’;’ 2 Pourin luquids, your choice Q:é

| like the curve, but there is definetly a

better way to differentiate the information
to create more hierarchy. Title could look
better if it was not all on one line. For the

<
j 3 Fill ug the rest with ioe
m 4 Shakg

| don’t think the directions clash with
the title. Also, if the 20 oz was moved,
it would mess up the alignment on the
other side. Some of those need to be
more precise. The spaces between
the headings and the information
needs to be closer.

peer comments, f the sentences were
made into little paragraphs, they begin to

T look too blocky. \
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Color

Visual Punctuation

This composition I really liked, and saw room
for imporvement and opportunities for visual
punctuation.

Really liking the colors, but not the compositions so
much. They are too spread out, and it just not working.

W
e 0%
- \QQ,O%S“
t 6!» INGREDIENTS
E 20 oz Cup
8 oz od Water, Milk or Soy Milk MAKE LARGER
& e AND NEEDS TO
; 2 tsp of Matcha Green Tea Powder BE FIXED
£t
ke | o

ICEDGREEN - | liked the stacking idea from a -

< TTE different composition. | thought it
l|"_"LA s 3 could be a great place to add color

¢y because of the size and weight.
m,::.f;:::“;m:%\ g The one above works, however the
37 up e et win e @‘3 £ triangle in the middle is throwing
. . it. So | moved the Directions and
y wf gt aud Lgipht e H :
& S s i :E?nrke ﬂI?sn:aSésI:g??oe rcég;h:nlgf\t/’i;n;:& I listened to my peers critques and added some visual punctuation to this composition.
e ke (e pleasing, after a few edits.

B T g [21 ]
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Proximity

Ingredients

20 oz Cup
8 oz of Water, Milk or Soy Milk
2 tsp of Green Tea Matcha Powder

Directions
1 Add Matcha Powder to Cup
2 Pour in the liquids
3 Fill up the rest with ice
4 Shake

Inal
esigns

Weight .

20 0z Cup
2 tsp of Green Tea Matcha Powder
8 oz of Water or Milk or Soy Milk
Ice
Directions
1 Add Matcha Green Tea Powder
2 Pour in the liquids
3 Fill up the rest
4

Green Tea
leced lLatte

200z Cup =
j;.’ -
2 1sp of Matcha Green Tea Powder =
=g
[}
A

8 0z of Water or Milk or Soy Milk .
Iee 7
,&\ 1 Add Matcha Powder to Cup
S 2 Pourin the liquids

éj 3 Fill up the rest with ice
S 4 Shake
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Weight & Size

=3 i
S <
xS oe o
o [Chare
Y :

20 0z Cup

8 oz of Water, Milk or Soy Milk

(-]

2 tsp of Matcha Green Tea Powder

ICEDGREEN Color

TEALATTE

1 Add Matcha powder £

2 Pour in liquids, your choice g

3 Fill up the rest with ice 2

INGREDIENTS

4Shake S
]

&%\@0@
Visual Punctuation 4)'?7%1,
INGREDIENTS @/

20 oz Cup
2 tsp of Matcha Green Tea Powder DIRE
CTioy,
S

Matchg
o ourp

8 oz of Water, Milk or Soy Milk 1'4¢1d
2.

. er

- liquigy ©cyp
4 s iy up g
" Shg, € g,

fe St wiy ice
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